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Program Notes 
 

I attempt from love’s sickness  

 
In his composition “I attempt from love’s sickness,” from the opera The Indian Queen, Purcell exemplifies key Baroque 
Era musical choices, including vocal scooping and ornamented phrases. Purcell utilizes Baroque techniques in this aria 
to portray the longing and heartbreak that the opera’s main character, Queen Zempoala, feels. Purcell uses the 
recognizable musical ‘sighing’ motive many times throughout this piece: notice the descending pattern of notes 
followed by a longer, more dramatic pause. Combined with the ornamented and legato phrases, Queen Zempoala’s 
hopeless and consuming love saga comes to life.  
 
I attempt from love’s sickness to fly in vain, 
Since I am myself my own fever and pain. 
No more now, fond heart with pride no more swell, 
Thou canst not raises forces enough to rebel. 
For love has more power and less mercy than fate, 
To make us seek ruin and love those that hate.  
 
 



Das Veilchen 
 
Ein Veilchen auf der Wiese stand, 
Gebückt in sich und unbekannt; 
Es war ein herzigs Veilchen. 
Da kam eine junge Schäferin 
Mit leichtem Schritt und munterem Sinn 
Daher, daher, 
Die Wiese her, und sang. 
 
Ach! denkt das Veilchen, wär ich nur 
Die schönste Blume der Natur, 
Ach, nur ein kleines Weilchen, 
Bis mich das Liebchen abgepflückt 
Und an dem Busen matt gedrückt! 
Ach nur, ach nur 
Ein Viertelstündchen lang! 
 
Ach! aber ach! das Mädchen kam 
Und nicht in Acht das Veilchen nahm, 
Ertrat das arme Veilchen. 
Es sank und starb und freut' sich noch: 
Und sterb' ich denn, so sterb' ich doch 
Durch sie, durch sie, 
Zu ihren Füßen doch. 

The Violet 
 
A violet upon the lea stood, 
Hunched o'er in anonymity; 
So amiable a violet! 
There came a young shepherdess 
Light paced, full of contentedness 
Along, along, 
The meadow, and sang. 
 
Ah! thinks the violet, were I just 
The fairest flower in the dust 
Ah, for just awhile, 
Until that darling seizes me 
And to her bosom I’m squeezed 
For just, for just 
A quarter hour long! 
 
Ah! And alas! The maiden came 
And no heed to the violet paid, 
Crushed the poor little violet. 
It sank and died, and filled with pride: 
And though I die, I died have shall 
Through her, through her, 
At her feet have died. 

 
Liebst du um Schönheit 

 
Gustav Mahler composed the musical setting to Friedrich Rückert’s poem in 1902. Together, the poem and the music 
portray the human emotion of love, specifically the joy and intimacy of a romantic relationship. Rückert’s poem 
presents the idea that one must search for a love that is based on the other person’s true self, and not by societal or 
personal portrayal of an idealized lover. In the last lines of the poem, the speaker focuses on the real reason for love: 
simply to be in love with another human, and not to be in love with a specific, unrealistic, standard. Mahler uses a 
mixed meter to convey Rückert’s text. By doing so, Mahler ensures that the important words are emphasized, and that 
the musical and poetic rhythms align properly. Additionally, Mahler uses the sudden change between major and minor 
modes in order to create contrast and express the speaker’s emotion.  

Das Veilchen  
 
Johann Wolfgang von Goethe’s poetry inspired Wolfgang Amadeus Mozart to write this complex and abundant song. 
Goethe, an accomplished writer of 133 volumes of literary works, penned the story of a violet in a meadow and its 
emotions throughout its life. While the title of the piece may suggest the story of an innocent flower, one might look 
deeper to find the symbolism of a real person longing for love. Mozart differentiates the verses throughout the song, 
making each one specific to the part of the story that is being told. Straying from the norm of his time, he implements 
these changes of the storyline into both the vocal and piano parts. Additionally, with a dramatic key change, Mozart 
implies the violet’s tragic end of being smashed by the maiden’s foot.  



 
Ouvre ton coeur  
 
Georges Bizet, the composer of Ouvre ton coeur, is known for his use of Spanish idioms in many of his compositions. He 
originally planned to include this piece in an ode-symphony titled Vasco de Gama, but Ouvre ton coeur was published  
separately. Despite the ode-symphony’s failure, Bizet used this Spanish style of music to compose his more well-known 
opera Carmen.  
 The text, written by Louis Delatre, portrays a poetic daisy closing its “flowery crown” as twilight approaches. 
The speaker of the poem then asks “my lovely beauty, will you keep your word?” which insinuates that the flower is 
symbolic of a lover. The second stanza confirms that inference and the speaker becomes more demanding of the lover 
to open their heart in the same way that the daisy will open once again when the sun rises. The poem implies that 
something, maybe rejection, other love prospects, or distance, has separated the lover from the poem’s speaker. In 
this piece, the exposed fragility of a blooming daisy represents the opening up of one’s heart.  

 
Au bord de l’eau  
 
Written in 1872, René-François Sully-Prudhomme’s poem “Au bord de l’eau” was set to music by Gabriel Fauré in 1877. 
Together, the poetic and musical text work to enhance the poem’s message. Faure’s Impressionist style aids Sully-
Prudhomme’s poem, which draws the ideas of nature and peace together. The Impressionism that exists in this piece is 
expressed in the text of the poem and additionally in the way that Fauré gives equal importance to the vocal and piano 
parts of the piece. The text and composition encourage listeners to allow for an open and free mind in society, in the 
same way that nature exists and moves freely.  

Ouvre ton coeur 
  
Ouvre ton coeur  
La marguerite a ferme sa corolle 
L’ombre a fermé les yeux du jour. 
Belle, me tiendras-tu parole? 
Ouvre ton coeur a mon amour. 
Ouvre ton coeur, o jeune ange, a ma flamme,  
Qu’un rêves charme ton sommeil 
Je veux reprendre mon âme, 
Comme une fleur s’ouvre au soleil. 

Open your heart 
 
Open your heart 
The daisy has closed her corolla 
The shade has closed the eyes of the day. 
Beautiful, will you keep your word to me? 
Open your heart to my love. 
Open your heart, o young angel, to my passion, 
Than in dream it may charm your slumber 
I want to revive my soul, 
Like a flower opens to the sun. 

Liebst du um Schönheit 
 
Liebst du um Schönheit, o nicht mich liebe! 
Liebe die Sonne, sie trägt ein gold’nes Haar! 
Liebst du um Jugend, o nicht mich liebe! 
Liebe den Frühling, der jung ist jedes Jahr! 
 
Liebst du um Schätze, o nicht mich liebe! 
Liebe die Meerfrau, sie hat viel Perlen klar! 
Liebst du um Liebe, o ja mich liebe! 
Liebe mich immer, dich lieb’ ich immerdar! 

If you love for beauty 
 
If you love for beauty, oh don’t love me! 
Love the sun, it bears golden hair. 
If you love for youth, oh don’t love me! 
Love the spring, which is young every year! 
 
If you love for treasure, oh don’t love me! 
Love the mermaid, she has many bright pearls! 
If you love for love, oh yes, love me! 
Love me always, I will love you forever! 

http://www.lieder.net/lieder/get_author_texts.html?AuthorId=2722


 
O del mio amato ben 
 
Stefano Donaudy wrote the piece O del mio amato ben as a part of a collection titled 36 Arie di stile antico. Donaudy 
was born in 1879 in Palermo; his first opera was premiered when he was 13 years old. He composed many vocal pieces, 
many of them featuring his brother, Alberto, as librettist. This piece is about longing for a loved one that is now lost. 
The narrative explains that without this loved one, concepts such as daytime, fire, and life seem cold, dark, and useless. 
Both the overall tempo and the harmonic tempo are quite slow allowing for a more longing and sad emotion to be 
expressed in performance. Additionally, the use of sixteenth notes and triplets at the ends of phrases builds drama and 
tension towards the conclusion of the piece.  

O del mio amato ben… 
 
O del mio amato ben perduto incanto! 
Lungi e dagli occhi miei 
Chi m’era gloria e vanto! 
Or per le mute stanze  
Sempre lo cerco e chiamo 
Con pieno el cor di speranze… 
Ma cerco invan, chiamo invan!  
E il pianger m’e sì caro,  
Che di pianto sol nutro il cor. 
 
Mi sembra, senza lui, triste ogni loco. 
Notte mi sembra il giorno; 
Mi sembra gelo il foco. 
Se pur talvolta spero 
Di darmi ad altra cura, 
Sol mi tormenta un pensiero: 
Me, senza lui che farò? 
Mi par così la vita vana cosa  
senza il mio ben.  

Oh of my dearly beloved…  
 
Oh, of my lost enchanted beloved! 
Far is from mine eyes 
Who was glory and pride to me! 
Now through the silent rooms 
Always him I seek and call 
With the heart full of hope. 
But I seek in vain, I call in vain! 
And the weeping to me is so dear, 
That with weeping alone I nourish the heart. 
 
To me it seems, without him, every place is sad. 
Night seems like the day to me; 
To me fire seems cold. 
If, however, sometimes I hope 
To give myself to another’s care, 
Alone my thoughts torment me:  
But, without him what would I do? 
To me life seems a hollow thing 
Without my beloved. 

Au bord de l’eau 
 
S’asseoir tous deux au bord du flot qui passe,  
Le voir passer; 
Tous deux s’il glisse un nuage en l’espace, Le voir glisser; 
A l’horizon s’il fume un toit de chaume, 
Le voir fumer; 
Aux alentours, si quelque fleur embaume,  
S’en embaumer;  
Entendre au pied du saule où l’eau murmure, 
L’eau murmurer, 
Ne pas sentir tant que ce rêve dure 
Le temps durer, 
Mais n’apportant de passion profonde 
Qu’à s’adorer,  
San nul souci des querelle du monde,  
Les ignorer, 
Et seuls tous deux devant tout ce que lasse, 
Sans se lasser; 
Sentir l’amour devant tout ce qui passe,  
Ne point passer! 

At the water’s edge 
 
To sit together beside the passing stream 
and watch it pass; 
if a cloud glides by in the sky, together to watch it glide; 
if a thatched house sends up smoke on the horizon 
to watch it smoke; 
if a flower spreads fragrance nearby, 
to take on its fragrance;  
under the willow where the water murmurs, 
to listen to it murmuring; 
for the time that this dream endures, 
not to feel its duration; 
but, having no deep passion 
except adoration for one another, 
without concern for the world's quarrels, 
to ignore them; 
and alone together, in the face of all wearying things, 
unwearyingly, 
to feel love unlike all things that pass away 
not passing away! 



 
One More Kiss 
 
The song “One More Kiss,” from the musical Follies, is written by Stephen Sondheim and premiered in 1971. The song 
illustrates the importance of a single kiss and the power that it has between the two people involved. The scenes 
leading up to and following this piece are emotionally charged with characters kissing for the last time or as a 
movement towards rebellion. These emotions are exemplified throughout “One More Kiss,” as the older character 
Heidi performs this piece in recollection of her own past lovers. Sondheim uses unexpected accidentals throughout to 
show the paradox that exists in the power of kissing: that it can mean so much, but also so little. Throughout the piece, 
tension builds in a similar way to the pressure felt between two characters kissing before and after the piece. To 
conclude the piece, Sondheim includes a repetition of high notes in order to create an explosion of emotion that may 
be felt when kissing.  

O mio babbino caro  
 
O mio babbino caro 
Mi piace, è bello, bello 
Vo’ andare in Porta Rossa 
A comperar l’anello! 
Sì, sì, ci voglio andare! 
E se l’amassi indarno, 
Andrei sul Ponte Vecchio, 
Ma per buttarmi in Arno! 
Mi struggo e mi tormento! 
O Dio, vorrei morir! 
Babbo, pietà, pietà! 
Babbo, pietà, pietà! 

Oh Daddy Dearest 
 
Oh, daddy dearest,  
I love him so much, so much; 
I want to go to Porta Rossa  
to buy the ring! 
Yes, yes that's where I want to go! 
But if you don't let me,  
I will go to the Ponte Vecchio 
to throw myself into the river Arno! 
This torment tears me apart,  
Oh God, I want to die! 
Daddy, have mercy, have mercy!  
Daddy, have mercy, have mercy! 

O mio babbino caro 
 
Giacomo Puccini’s aria O mio babbino caro, written in 1918, is one of the most frequently performed arias of the past 
century. In the opera Gianni Schicchi, this piece is sung by Lauretta, a woman begging for her father’s help and 
approval in marrying her true love. The vocal portamento style, common in this late Romantic style, helps to accent 
Lauretta’s desperation. Puccini’s use of legato vocal phrases above arpeggiations in the piano part create an alluring 
effect that works for Lauretta to convince her father to listen to her wishes.  


