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Program Notes 
 

Zueignung Richard Strauss (1864-1949) 
 
As one of the pieces in Strauss’s tenth Opus that helped to get his compositions more recognition, “Zuiegnung” uses 
relatively repetitive phrases to gradually give power to the increasingly dramatic poem of Herman von Gilm (1864-
1949). 

Ja, du weisst es, teure Seele, 
dass ich fern von dir mich quäle, 
Liebe macht die Herzen krank, 
habe Dank. 
 
Einst hielt ich, der Freiheit Zecher, 
hoch den Amethysten-Becher 
und du segnetest den Trank, 
habe Dank. 
 
Und beschworst darin die Bösen, 
bis ich, was ich nie gewesen, 
heilig, heilig an’s Herz dir sank, 
habe Dank. 

Yes, you know it, dear soul, 
that far from you I torment myself, 
love makes the heart sick, 
I am thankful. 
 
I, a freedom drinker, 
once held high the amethyst cup, 
and you blessed the drink, 
I am thankful. 
 
And you exorcize the evils therein, 
until I, as I never had been, 
hallowed, hallowed onto your heart I sank, 
I am thankful.  



J’aime tes yeux, j’aime ton front, 
O ma rebelle, O ma farouche, 
j’aime tes yeux, j’aime ta bouche 
Ou mes baisers s'epuiser ont. 
 
J’aime ta voix, j’aime l'étrange 
grâce de tout ce que tu dis, 
O ma rebelle, O mon cher ange, 
mon enfer et mon paradis! 
 
J’aime tout ce qui te fait belle, 
de tes pieds jusqu'à tes cheveux, 
O toi vers qui montent mes voeux, 
O ma farouche, O ma rebelle! 

I love your eyes, I love your brow, 
O my rebel, O my wild one, 
I love your eyes, I love your mouth 
where my kisses will run dry. 
 
I love your voice, I love the strange 
grace of everything that which you say, 
O my rebel, O my dear angel, 
my hell and my paradise! 
 
I love everything that makes you beautiful, 
from your feet up as far as to your hair, 
O you whom my desires rise towards, 
O my wild one, O my rebel!  

 
Chanson d’amour Gabriel Fauré (1845-1924) 
 
Fauré’s pieces are notable for the influence of French Romanticism, and “Chanson” is an example of this. With the 
simple and overly affectionate lyrics by Armand Silvestre (1838-1901), Fauré uses the first verse as a refrain in order to 
give the piece length and forward motion. 

Du bist die Ruh  Franz Schubert (1797-1828) 
 
Originally, “Du bist die Ruh” was an untitled poem by Friedrich Rückert (1788-1866). Rückert’s work often took 
inspiration from Eastern ideals, eventually leading to him writing and becoming fluent in their languages. Schubert 
used the text of this poem from Rückert’s 1821 collection Östliche Rosen (Eastern Roses) for a part of his Op. 59, along 
with two other pieces using Rückert’s poems. The result is a romantic yet subtly intense piece, reflecting the song’s 
subject matter.  

Du bist die Ruh, 
der Friede mild, 
die Sehnsucht du, 
und was sie stillt. 
 
Ich weihe dir 
voll Lust und Schmerz 
zur Wohnung hier 
mein Aug und Herz. 
 
Kehr ein bei mir, 
und schließe du 
still hinter dir 
die Pforten zu. 
 
Treib andern Schmerz 
aus dieser Brust. 
Voll sei dies Herz 
von deiner Lust. 
 
Dies Augenzelt, 
von deinem Glanz 
allein erhellt, 
O füll es ganz. 

You are the repose, 
the gentle peace, 
the longing, 
And the thing that appeases. 
 
I consecrate to you 
full of pleasure and pain 
for here dwells 
my eye and heart. 
 
Come to me, 
and close 
quietly behind you 
the gates shut. 
 
Drive the pain 
out of this breast. 
This heart is full 
of your pleasure. 
 
The tabernacle of your eyes 
and your radiance 
only brightens, 
O fill it completely.  



À Chloris Reynaldo Hahn (1874-1947) 
 
One of Hahn’s last works before his death, “À Chloris” features both his normal romantic flair as well as some Baroque 
elements characteristic of his later compositions. This can be heard most clearly in the accompaniment, with a simple 
melodic line over the rhythmic chord progression.  

 
Deh vieni, non tardar Wolfgang Amadeus Mozart (1756- 1791) 
 
Le nozze di Figaro (The Marriage of Figaro) is one of Mozart’s most famous operas. Figaro, valet to Count Almaviva, is 
engaged to Susanna, maid of the Countess. The Count has made advances towards Susanna, despite her engagement 
to Figaro, and the Countess is upset about his philandering. Thus, they conspire to out him by disguising Susanna as the 
Countess and Cherubino, a young boy, as Susanna. Knowing that her now-husband Figaro is hiding in the bushes but 
does not know their plot, Susanna sings a verbose and grandiose aria to her “lover.”  

Giunse alfin il momento 
che godrò senza affanno 
in braccio all’idol mio. 
Timide cure! 
uscite dal mio petto; 
a turbar non venite il mio diletto! 
Oh come par che all’amoroso foco  
l’amenita del loco, 
la terra e il ciel risponda, 
come la notte i furti miei seconda!  
 
Deh vieni, non tardar, o gioia bella.  
Vieni ove amore per goder t’appella  
finche non splende in ciel notturna face-  
finche l’aria e ancor bruna,  
e il mondo tace.  
Qui mormora il ruscel,  
qui scherza l’aura,  
che col dolce susurro il cor ristaura, 
qui ridono i fioretti e l’erba e fresca.  
Ai piaceri d’amor qui tutto adesca.  
Vieni, ben mio,  
tra queste piante ascose!  
Ti vo’ la fronte incoronar di rose.  

The moment has at last arrived 
that I will enjoy without worry 
in the arm of my beloved. 
Timid worries! 
get out of my heart, 
do not come to disturb my delight! 
Oh how the amorous fires, 
the comfort of the place, 
the earth and the heaven respond, 
as the night hides my second ruse! 
 
Ah come, do not delay, my joyous beauty. 
Come where love and enjoyment call you, 
while the night’s torches do not shine- 
while the air is still dark, 
and the world is quiet. 
Here murmurs the stream, 
here plays the breeze, 
which with sweet whispering the heart restores, 
here the little flowers laugh and the grass is cool. 
The pleasures of love here entice you. 
Come, dearest mine, 
shelter among these trees here! 
I want to crown your brow with roses.  

S’il est vrai, Chloris, que tu m’aimes, 
Mais j’entends que tu m’aimes bien, 
Je ne crois pas que les rois mêmes  
Aient un bonheur pareil au mien.  
 
Que la mort serait importune  
A venir change ma fortune  
Pour la félicité des cieux!  
Tout ce qu’on dit de l’ambroisie  
Ne touche point ma fantaisie 
Au prix de grâces de tes yeux.  

If it is true, Chloris, that you love me, 
and I hear that you love me well, 
I do not believe that the kings themselves 
have a happiness equal to mine. 
 
Death would be importunate 
to come to change my fortune 
for the joy of the heavens! 
All that one says of the ambrosia 
does not touch my imagination 
in comparison with the grace of your eyes. 



Caro nome Giuseppe Verdi (1813-1901) 
 
Rigoletto is an opera unlike any other, featuring a despicable and lustful Duke, a vengeful assassin, and a twisted jester 
who longs to protect his daughter from the harsh world. The opera barely made it past the Austrian censors when it 
premiered in Venice in 1850, mostly due to previous versions where the fictional Duke was the then-King of France. 
However, by shifting the focus of the plot to Rigoletto, the witty deformed jester, it was allowed to be performed. 
 Gilda, Rigoletto’s daughter, has been kept secret from the world due to his fear of the Duke seducing her. 
However, unbeknownst to her father, she has fallen in love with the Duke. Having given her the false identity of a poor 
student named Gualtier Malde, she tells her maid of the man who has taken her heart. 

Gualtier Malde! 
nome di lui si amato, 
ti scolpisci  
nel core innamorato!  
 
Caro nome che il mio cor  
festi primo palpitar,  
le delizie dell’amor  
mi dei sempre rammentar!  
Col pensier il mio desir  
a te sempre volerà,  
e fin l’ultimo sospir,  
caro nome, tuo sara.  
Il mio desir a te ognora volerà!  

“Gualtier Malde,” 
name of him so beloved, 
you are engraved 
in this heart that is in love! 
 
Dear name for which my heart 
beats for the first time, 
the delights of love 
you must always remind me of! 
My thoughts and my desire 
will always fly to you, 
and even my last sigh, 
dear name, will be yours. 
My desire will always fly to you!  

 
Willow Song Douglas Moore (1893-1969) 
 
Debuting in 1956, Moore’s English opera The Ballad of Baby Doe portrays the life of Elizabeth “Baby Doe” Tabor (1854-
1935). Having left her previous husband due to his alcoholism, she traveled west where she met the older and richer 
silver miner Horace Tabor. Horace was immediately enamoured by Baby Doe, and soon divorced his wife Augusta to be 
with her instead. Although happily married and wealthy enough to maintain themselves for the time being, their 
previous divorces kept them from being accepted in polite society. As the money from the mine began to run out and 
Horace’s health slowly declined, Baby Doe was left alone with a shred of the life she used to live. 
 Despite being the titular character and having the most arias as such, Baby Doe’s role in the opera seems to be 
overshadowed, especially by Horace. This may have been due to heavy gender roles and scripts that were 
commonplace during the 1950s, or perhaps her character simply seemed less interesting to Moore in comparison to 
Horace’s fall from society. Nevertheless, “Willow Song” is Baby Doe’s introductory aria in Scene 2 of Act 1. She sings 
wistfully of her past marriage as Horace secretly listens on.  
 
My White Knight  Meredith Wilson (1902-1984) 
 
With the 1958 Tony Award for Best Musical, two beloved film adaptations, and a second revival starring Hugh Jackman 
on its way, Meredith Wilson’s The Music Man is an American classic that any theatre audience can adore. I grew up 
listening to the album and watching the 2003 film, as both my parents were in productions of the show as teenagers 
and wanted to share their love of the show with me. When a salesman going by the name of Professor Harold Hill 
strolls into River City, Iowa, the small town goes wild for his goal to start a children’s marching band. However, the 
town’s librarian and local piano teacher, Marian Paroo, is doubtful of his claims and becomes determined to make 
things right.  
 Though not often as performed as Marian’s other songs, “Goodnight My Someone” and “Til There Was You,” 
“My White Knight” serves as a median point between the two. Her desire to be known and loved for who she really is 
shines best in this song. 


